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The Origins of Design

Unit 1: The Origins of Design

-

Section 11 : Intensive Reading
The Origins of Design

1. The permanent element in humankind is
aesthetic sensibility. The interpretation that
man gives to the forms of art is variable.
Forms corresponding to immediate feelings
are said to be expressive but the same
forms may have different expressive values
for different people at different times.
Therefore, it may be concluded that
primitive art is a lower form of beauty than
Greek art; although it may represent a
lower kind of civilization, it may express
an equal or even a finer instinct for form.

2. The architecture of any age is an
expression of people doing the best they
can to solve problems of their time with the
tools they have at hand.

3. The formal expressions of todays
architecture have different expressive
values than those of Greek art or even
Modern art at the beginning of this centry.
They are not necessarily a lower form of
art even though they have a strangeness
about them. T hey may express an equal or
even a finer instinct for form.

Basics

4. Building demands skill and creative
imagination. Sometimes the result is
memorable architecture, sometimes not.
Our interest is in the modern application of
the principles of building from which
architecture may emerge. All architecture
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in all cultures and at all times has followed
basic patterns, although the patterns may
be followed and great architecture may not
result.

.5. The modern buildings are constructed
of todays industrial materials using
contemporary manufacturing and labor
skills and are designed for todays building
market. The work of a single firm is used
to compare the past and present buildings,

history

6. Technology and design have always
been as intimately related as the eye and
hand of a skilled worker. In some
architecture, we are more immediately
aware of technological skills, and of
striking and creative design in others
However, the relation is so complicated in
all architectures that close examination
leaves us doubtful the two can be

separated.

7. Egypitan architecture exhibits granite
bloks up to 100 tons in weight.The builder
skill for carrying them into position with
virtually no tolerance for error is
admirable. The severe abstraction of their
forms and the confidence with which they
have established the eternal permanance of
their structures are two elements to be
praised as well.

8. From their view of the cosmos, of the
gods and the Pharaoh, it would
probably make no sense to an Egyptian
master builder to try to distinguish
between technology and design. This is a
modern distinction not applicable to
ancient Egypt.
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9. The more graceful and subtle forms of
Greek architecture quickly impress us with
their gift for sophisticated design, both in the
overall proportioning of a structure and in
the articulation of its critical parts. The
Greek sense of form in architecture, the
servant of geometry, demanded a perfected,
finished object, unaffected by personal
idiosyncrasies. The process, or technology,
which led to this goal, was naturally
destroyed in the act of achieving it.
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Unit 2: The Concept of Theory in Architecture
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Section Il: Intensive Reading
The Concept of Theory in Architecture

1. There exist different conceptions of the
word "theory" in architecture. Many
scholars agree that architectural theory
consists in the attempt to formulate the
maxims, the rules and percepts that govern
the practice of the builder. Such percepts
assume that we already know what we
want to achieve. Thus, the nature of
architectural success is not at issue; the
question is, rather, how best to achieve it.
A theory of architecture has negative
effects on aesthetics only if it claims a
universal validity, for then it must aim to
capture the essence, and not the accidents,
of architectural beauty. However, such a
theory is implicitly philosophical, and must
be judged accordingly.

2. What is presented as the basis for
architecture in general and designing in
particular lacks the rigor, testability,
reaction to failure, and accountability that
hypothesis demands. Most of what is
called theory in architecture is either
hypothesis incapable of being tested, or is a
model of such simplicity that it lacks
explanatory power. Without its
suppositions and its instrumental aspects,
any course of theoretical instruction, any
theoretical suggestion about the world, or
any presentation of principles claiming to
explain the essence of what we do as
architects is not worth mentioning.
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3. Perhaps the worth of theory does not
relate to its practicality, but its role to
encourage and revitalize architecture by
questioning it. In other words, it is believed
that, for all its claims and novel
techniques, contemporary theory may not
revise one single principle of the
architectural tradition. However, unless the
tradition is tested, unless its vitality is
proven again and again, it will certainly
lose its influence. That is, contemporary
architectural theory is believed to explain
the preconceptions, sociohistorical,
authorities and values which architecture is
fixed.

4. One aspect of a theory relates to our
approach to understanding the world and
how it informs or affects any concept of
architectural theory. It is possible to
present theories from almost any viewpoint
offered by epistemology, philosophy,
sociology, psychiatry, or psychology.
However, when combined with various
"in-house approaches to architecture, the
combinations can become confusing.
Bruno Zevi offers nine ways of
constructing architectural theory. They
include philosophical, physio -
psychological, political, religious,
scientific, socioeconomic, materialist,
technical, formalist and spatial, of which
the last is his favorite. On the other hand,
Kenneth  Framptons five Isms of
contemporary architecture indicate the
ideological set and the governing
principles from which certain works
appear: neo-productivism (technical), neo-
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rationalism (formal), structuralism

(anthropological), populism (contextual)
and regionalism. Finally, Peter Rowe
realized four positions: functionalist,
populist, conventionalist, and formalist.

5. There are two positions basic to the
formation of any, theory-of human
attemtps. One deals with the world as it is,
and the other expresses the world as it
might be. Positive, or descriptive, theory
consists of statements and claims
describing and explaining the present
reality and capable of predicting the future
reality. The aim of positive theory is to
enable people to find a large number of
descriptive statements from a single
explanatory statement. It is mentioned that
an explicit positive theoretical base is
necessary for any discipline if it is going to
respond to the issues that face it, manage
the research necessary for its progress,
develop logical normative statements, and
understand the limits of its
understanding.Normative theory involves
prescriptions for action through standards
(or norms), manifestos, design principles,
and philosophies coming from idelogical
positions.

It is quite clearly based on values. The
logic of the normative theory is not that of
science, because science does not deal with
creation. Rather, normative theories are
built on positive ones even though the
claimed normative position of a designer
often differs from its actual correlate
practice.
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